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Uloga umjetnosti u emancipacijskim društvenim pokretima, 
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National Culture Programme6 2014–2017, subtitled Towards 
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ABSTRACT: Although political or social engagement of an individual 
artist is normally considered as a matter of personal (and free) choice, 
his or her decision is conditioned by a wider social context created by 
institutions and rules. From this perspective the institutional changes 
are of particular importance if one is to consider the question of 
political or social engagement of an artist. The analysis in the article 
focuses on the major institutional changes in the field of culture in 
Slovenia since the beginning of the 1990s. The expansion of capitalist 
relations in Slovenia, which was part of the broader process of 
global capitalist restructuring since the end of the 1980s, initiated 
the institutional change that altered the role of the cultural sphere 
and its socio-political effects. Up to the recent National Culture 
Programme that defines the future culture in Slovenia as the product 
of the cultural or creative industry, the development of capitalist 
relations in the field of culture could be divided in two periods.The 
main social effect of the institutional reframing in the 1990s has been 
the introduction of the market entrepreneurial model, whereas the 
institutional changes in the 2000s enabled post-socialist Slovenia to 
integrate into the global capitalist regulation of the cultural sphere.
KEYWORDS: institutional change, capitalist relations, cultural 
production, state, market.
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:(ù,;(2!Iako se politički ili društveni angažman individualnog 
umjetnika obično smatra pitanjem osobnog (i slobodnog) izbora, taj je 
izbor uvjetovan širim društvenim kontekstom koji izgrađuju određene 
institucije i pravila. Iz te su perspektive institucionalne promjene 
iznimno važne za politički i društveni angažman umjetnika. Analiza 
u ovome članku fokusira se na ključne institucionalne promjene koje 
su se dogodile na kulturnom polju u Sloveniji od početka 1990-ih 
godina. Širenje kapitalističkih odnosa u Sloveniji, kao dio većeg 
procesa globalnoga kapitalističkog prestrukturiranja od kraja 1980-ih 
godina, pokrenulo je institucionalnu promjenu koja je promijenila 
ulogu kulturne sfere i njezinih društveno-političkih utjecaja. Razvoj 
kapitalističkih odnosa u kulturi sve do nedavno objavljenoga 
Nacionalnog programa za kulturu koji kulturu definira kao proizvod 
kulturnih ili kreativnih industrija može se podijeliti na dva razdoblja. 
Tijekom devedesetih godina prošloga stoljeća glavni društveni 
rezultati institucionalnog preformiranja odnosili su se na uvođenje 
tržišno-poduzetničkog modela, dok su institucionalne promjene iz 
2000-ih godina omogućile postsocijalističkoj Sloveniji integraciju u 
globalnu kapitalističku regulaciju u sferi kulture.
231<Ǖ5,901,Ǖ0!institucionalna promjena, kapitalistički odnosi, 






utjecaj. Institucionalnom reorganizacijom kulture ostvaren je 
aUHȏHQHU\[QLJHQUHWYVPa]VKUQ\PYLKPZ[YPI\JPQ\R\S[\YUPOKVIHYH
RHVPUHVISPRV]HUQLWVSP[PȏRVNPU[LYLZHR\S[\YUPOWYVPa]VȒHȏH
5HRVUK\NLQH]ULYHZWYH]LNacionalni program za kulturu 
WVKYüHSPZ\PWYLKZ[H]UPJPR\S[\YUPOYHKUPRH0HRVZLWVSP[PȏRPPSP
KY\ú[]LUPHUNHüTHUPUKP]PK\HSUVN\TQL[UPRHVIPȏUVZTH[YH
pitanjem osobnog (i slobodnog) izbora, taj je izbor uvjetovan 
úPYPTKY\ú[]LUPTRVU[LRZ[VTRVQPPaNYHȒ\Q\VKYLȒLULPUZ[P[\JPQL





Institucionalna promjena u globalnom kapitalizmu
7VPTHUQLR\S[\YL\ZVJPQHSPZ[PȏRVQ:SV]LUPQPUPQLZLWV]LaP]HSV
s ekonomskim razmišljanjima, stoga je bio potreban dug 
WYVJLZKY\ú[]LUL[YHUZMVYTHJPQLRHRVIPZLUVYTHSPaPYHSH[HR]H
ideološka pozicija. U tom su procesu institucionalne promjene 
VKPNYHSLRSQ\ȏU\\SVN\ZVIaPYVTUH[VKHZLYHa\TPQL]HUQL
R\S[\YLTLȒ\WVQLKPUJPTHRHVPaHQLKUPȏRHWLYJLWJPQHR\S[\YL
u društvu, oblikuje kroz širi institucionalni okvir8. Institucije 





























































A MONETIZED CULTURAL CONSUMPTION. 
0;(3:6+,4(5+:;/,*6446+0-0*(;065
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nakon ukidanja društvenog vlasništva i sustava samoupravljanja 
SVRHSULZ\KY\ú[]LULZ[Y\R[\YL\Z]L]LǅVQTQLYPWYPSHNVȒH]HSL
KY\ú[]LUPTZ[Y\R[\YHTHÉNSVIHSUVNRHWP[HSPaTH¸16. Tako se 














WVȏL[PWYVTH[YH[PVRVTÉLRVUVTPRLR\S[\YL¸17, dok je na 
YHaPUPPUKP]PK\HSUPOR\S[\YUPOWYVPa]VȒHȏHPW\ISPRLIPSVU\üUV




























































WYVQLR[PTH¸18 koje su proizvodile nacionalne kulturne institucije. 
5HZ[VQHSPZ\\QH]UPR\S[\YUPWYVZ[VY\]LZ[PZ\I]LYaP]ULÉLZ[L[ZRL












[PZ\RVUÅPR[PVRVWP[HUQHestetskih praksi preusmjereni u 































































THE OPEN SOCIETY INSTITUTE  HAD 
:0.50-0*(5;4(;,90(304730*(;065:(:0;















kasnije potaknulo i normaliziralo proizvodnju projekata i 
WYVNYHTHaHZUV]HU\UHUH[QLȏHQPTH¶WYPO]HǅLUVQLILaTUVNV
kritike256ISPRÄUHUJPYHUQHRVQPZLaHZUP]HUHUH[QLȏHQPTHRSQ\ȏHU




























































































diskursom kao medijem u upravljanju europskim integracijama30. 
<UHZ[VQHUQ\KHWV]LǅHTVN\ǅUVZ[P:SV]LUPQLKH\I\K\ǅUVZ[P
WVZ[HULȏSHUPJH,\YVWZRL\UPQLZSV]LUZRV4PUPZ[HYZ[]VR\S[\YL
[YHüPSVQLÉUV]PTVKLSR\S[\YULWVSP[PRL¸31 koji bi pratio europske 
regulative i bio s njima u skladu32. Proces stvaranja prvog šireg 
WYVWPZHIPVQL]YSVK\NV[YHQHU!]HüHUKVR\TLU[Zakon o 



























odnosa u slovenskoj kulturnoj proizvodnji. Zakonom o 



















































































































zakonsku intervenciju koja je mogla donijeti temeljitu promjenu u 
radnim odnosima, deregulaciju, denacionalizaciju ili privatizaciju 
koja bi ugrozila javni kulturni sektor. Time su rasprave o 
WYVTQLUHTH\KVTLUPYHKUPOVKUVZHPYHK\QH]UPOR\S[\YUPO
\Z[HUV]HIPSLVKNVȒLULKVWY]LWYPSHNVKIL5HJPVUHSUVN



























CULTURAL PRODUCTION IN SLOVENIA. 
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daljnju liberalizaciju i privatizaciju u kulturi. 6WǅPZWVYHa\TV




WVTVǅ.(;:HSvjetska trgovinska organizacija >;6Z[LRSHQL
TVN\ǅUVZ[VISPRV]H[PUHJPVUHSU\R\S[\YU\WVSP[PR\PWVZSQLKPȏUV
utjecati na lokalnu kulturnu proizvodnju44. Potpisivanjem tog 
ZWVYHa\THZ]LZ\ZLȏSHUPJL>;6HVI]LaHSLWVZ[\WUV
implementirati model progresivne liberalizacije trgovine uslugama 
P\RSVUP[PUHJPVUHSULTQLYLRVQLZ\IPSL\]LKLUL\Z]YO\VZPN\YHUQH
IVSQPO\]QL[H\[YNV]PUPYVIHP\ZS\NHaHKVTHǅL[]Y[RL\VKUVZ\
na one inozemne45. 0K\ǅH]HüUHPUZ[P[\JPVUHSUHWYVTQLUHUH
putu prema kulturnoj industriji dogodila se 2002. godine, gotovo 
KLZL[NVKPUHUHRVUWY]VN]HSHYLMVYTP\VISPR\UV]VNZakona o 












Z[Y\ȏUPPa]VY\WYPWYLTPI\K\ǅLNHNacionalnog programa za 
kulturu471Vú]HüUPQLHYN\TLU[PZ[Y\ȏUQHRHRVQPZ\ZLaHSHNHSP
za progresivnu liberalizaciju i privatizaciju u kulturnom sektoru, 
RHVPaHÅLRZPIPSPaHJPQ\YHKUPOVKUVZH[HRVȒLYZ\\[QLJHSPUH
institucionalni nacionalni okvir. Institucionalna implementacija 
aHO[QL]HaHYLMVYTHTH\R\S[\YUVQKQLSH[UVZ[P\Z]VQLUHQL
godine obnovom Zakona o ostvarivanju javnog interesa u kulturi. 
5V]PKVYHȒLUPAHRVUWV[HRU\VQLK]HKHSQUQH]YSV]HüUHWYVJLZHaH
UHú\[LT\!YLKLÄUPJPQ\QH]UVNPU[LYLZHP[YHUZMVYTHJPQ\\TQL[UPRH




































































































[OL¸MHPYULZZVM[OLTHYRL[LJVUVT`¹50 and develop cultural 
PUK\Z[Y ̀[OLActMYVTYLPUMVYJLK[OLTHYRL[LU[YLWYLUL\YPHS
model in culture. )LZPKLZ[OLSPILYHSPZH[PVUHUKWYP]H[PZH[PVU
VMJ\S[\YHSHJ[P]P[PLZ[OLYLN\SH[PVUPTWVZLZHUL^YLNPTL
PULTWSV`TLU[YLSH[PVUZ;OL¸PUKLWLUKLU[J\S[\YHS^VYRLYZ¹





































































su zakoni (iz 1994. i 2002. godine) pripremili zakonsku osnovu 
aHYHa]PQLULPKY\ú[]LUVPU[LNYPYHUL[YüPúULVKUVZLKVRQL































































































usmjeren, nego i UHȏPUVTUHRVQPZLVISPR\QL6ZUV]UHQLZ]YOH
RHWP[HSPZ[PȏRLWYVPa]VKUQLVZ[]HYP]HUQLWYVÄ[HHUQLaPUPUKPYLR[HU
\ȏPUHRYVIUPVISPRRHVVWǅPVISPRKY\ú[]LUVNWYVPa]VKHAIVN
toga se proizvodnju društvenosti ne smije brkati s proizvodnjom 
KY\ú[]LUPOKVNHȒHUQHRVQPZLIH]LWYV[\KY\ú[]LUPT\ȏPUJPTH
RHWP[HSPZ[PȏRLWYVPa]VKUQL<TQLZ[V[VNHV[WVY\TQL[UPȏRL
zajednice mora prisiliti kulturnu politiku da antagonizira ovu 

















































IT IS ALSO NECESSARY TO 
796)3,4(;0A,;/,,?0:;05.
AESTHETICS THAT ARE A RESULT 
6-;/,:<)69+05(;0656-(9;
AND CULTURE TO THE CAPITALIST 
PRODUCTION.
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6 „Nacionalni program za kulturu postavlja osnovu kulturne politike i određuje 
područja djelovanja u kulturi koja se financiraju ili sufinanciraju iz državnog 
proračuna i drugih javnih i privatnih izvora.“ – članak 7. stavak 1. Zakona o 
ostvarivanju javnog interesa u kulturi, dostupnoga na internetskoj stranici: Uradni 
list RS http://www.uradni-list.si/1/objava.jsp_sop=2002-01-4807 (posljednji uvid 
5. studenoga 2015.).
7 Nacionalni program za kulturu 2014. – 2017., dostupan na internetskoj stranici: 
Ministarstvo za kulturo RS http://www.mk.gov.si/fileadmin/mk.gov.si/pageuploads/
Ministarstvo/Drugo/novice/NET.NPK.pdf (posljednji uvid 5. studenoga 2015.).
8 Wolfgang Streeck na početku svoje knjige Re-Forming Capitalism: Institutional 
Change in the German Political Economy tvrdi da „se institucije političke ekonomije 
ne mogu promatrati pojedinačno, izolirane jedna od druge, nego kao elementi 
većega društvenog sustava kojemu pripadaju – koji osim toga mora biti koncipiran 
ne kao statična struktura, nego kao dinamičan proces. To podrazumijeva da se 
institucionalnu promjenu [...] ne bi trebalo promatrati kao samostalni subjekt, 
nego kao sastavni dio bilo kojeg društvenog ustroja, pri čemu svi oblici društvenih 
sustava moraju biti koncipirani na način kojim se izbjegava stvaranje privida statične 
ravnoteže kao empirijskog ili idealnog stanja“. Wolfgang Streeck, Re-Forming 
Capitalism: Institutional Change in the German Political Economy, Oxford University 
Press, Oxford i NY, 2009., str. 1.
9 Rastko Močnik, 3 teorije, Založba Cf*, Ljubljana, 1999., str. 118.
10 Wolfgang Streeck, Re-Forming Capitalism: Institutional Change in the German 
Political Economy, Oxford University Press, Oxford i NY, 2009.
11 Leo Panitch, Sam Gindin, The Making of Global Capitalism, Verso, London/
New York, 2012.; Simon Clarke, „The Global Accumulation of Capital and the 
Periodisation of the State Form“, u: Werner Bonefeld i dr. (ur.), Open Marxism. Vol. 
I, Pluto Press, London, 1992.; David Harvey, A Brief History of Neoliberalism, Oxford 
University Press, Oxford, 2005.
12 Diskurs globalizacije bio je dio rasprava o novom modelu kulturne politike 1994. 
godine, kao i rasprava vođenih 2014. godine. Vesna Čopič, Gregor Tomc (ur.), 
Kulturna politika v Sloveniji, Simpozij Fakulteta za družbene vede, Ljubljana, 1998.; 
Nacionalni program za kulturu 2014. – 2017., dostupan na internetskoj stranici: 
Ministarstvo za kulturo RS http://www.mk.gov.si/fileadmin/mk.gov.si/pageuploads/
Ministarstvo/Drugo/novice/NET.NPK.pdf (posljednji uvid 5. studenoga 2015.).
1 “The most distinctive characteristic of a machine is that the parts are 
interconnected and guided in such a way that their motions relative to one another 
are constrained. Relative to the block, for example, the piston of a reciprocating 
engine is constrained by the cylinder to move on a straight path; points on the 
crankshaft are constrained by the main bearings to move on circular paths; no 
other forms of relative motion are possible.” Encyclopaedia Britannica, keyword 
“Constrained motion”, http://www.britannica.com/EBchecked/topic/134384/
constrained-motion
2 I would like to thank collective [BLOK] for inviting me to write this article as well 
as to the both anonymous reviewers for their helpful comments. I am particularly 
indebted to Ana Podvršič and Gottfried Krienzer for reading several previous 
drafts of this paper and giving valuable suggestions. 
3 As Claire Bishop said:” It is tempting to date the rise in visibility of these [socially 
engaged Art] practices to the early 1990s, when the fall of Communism deprived 
the Left of the last vestiges of the revolution that had once linked political and 
aesthetic radicalism.” Claire Bishop: “The Social Turn: Collaboration and Its 
Discontents”, in Margriet Schavemaker and Mischa Rakier (ed.), Right About 
Now: Art and Theory Since the 1990s, Valiz , Amsterdam, 2007, 59. More on this 
theme: Bojana Kunst, Artist at Work, Proximity of Art and Capitalism, Zero Book, 
John Hunt Publishing, Winchester, UK / Washington, USA, 2015; Claire Bishop, 
Artificial Hells: Participatory Art and the Politics of Spectatorship, Verso Books, 
London/NY, 2012; Aldo Milohnić (ed.), Gledališče upora, Dialogi, 51,1-2, 2015, 
Založba Aristej, Maribor.
4 In the commentaries and reports, arranged and edited by Maja Breznik in the 
book Posebni skepticizem v umetnosti (Particular Scepticism in Art) various authors 
are putting special attention to “the question of political theatre” or “political 
effects of visual art” in today’s capitalism. Maja Breznik, Posebni skepticizem v 
umetnosti Založba Sophia, Ljubljana, 2011. 
5 For details, see the collection of texts and documents from the period: Neža 
Malečkar, Tomaž Mastnak (ed.), Punk pod Slovenci, Univerzitetna konferenca 
ZSMS, Republiška konferenca ZSMS, KRT, Ljubljana, 1985; see also Aldo 
Milohnić, Ivo Svetina (ed.), Prišli so Pupilčki: 40 let Gledališča Pupilije Ferkeverk, 
Maska, Slovenski gledališki muzej, Ljubljana, 2009.
6 “The National Cultural Program sets down the foundation of cultural policy 
and determines the scope of activities in the field of culture that are financed 
or co-financed from the budget and other public and private sources” Article 7, 
paragraph 1, Exercising of the Public Interest in Culture Act, available online at: 
Uradni list RS http://www.uradni-list.si/1/objava.jsp?sop=2002-01-4807
7 The National Culture Programme 2014–2017, available online at: Ministrstvo za 
kulturo RS http://www.mk.gov.si/fileadmin/mk.gov.si/pageuploads/Ministrstvo/
Drugo/novice/NET.NPK.pdf (last accessed 5 November 2015).
8 At the beginning of his book Re-Forming Capitalism: Institutional Change in the 
German Political Economy Wolfgang Streeck is arguing: “that the institutions of a 
political economy cannot really be understood one by one, in isolation from one 
another, but only as elements of the larger social system to which they belong—
which in addition must be conceived not as a static structure, but as a dynamic 
process. This implies that institutional change, [...], should be regarded not as a 
subject of its own, but as a constitutive feature of any social formation, which 
requires social systems of all sorts to be conceived in a way that avoids creating the 
illusion of static equilibrium as an empirical or ideal condition”. Wolfgang Streeck, 
Re-Forming Capitalism: Institutional Change in the German Political Economy, 
Oxford University Press, Oxford and NY 2009, 1. 
9 Rastko Močnik, 3 teorije, Založba Cf*, Ljubljana, 1999, 118.
10 Wolfgang Streeck, Re-Forming Capitalism: Institutional Change in the German 
Political Economy, Oxford University Press, Oxford and NY, 2009. 
11 Leo Panitch, Sam Gindin, The Making of Global Capitalism, Verso, London/
New York, 2012; Simon Clarke, “The Global Accumulation of Capital and the 
Periodisation of the State Form”, in: Werner Bonefeld et al. (ed.), Open Marxism. Vol. 
I, Pluto Press, London, 1992; David Harvey, A Brief History of Neoliberalism, Oxford 
University Press, Oxford, 2005.
12 The discourse of globalisation was incorporated in the debates about new model of 
cultural policy from 1995 as well as in the debates from 2014. Vesna Čopič, Gregor 
Tomc (ed.), Kulturna politika v Sloveniji, Simpozij, Fakulteta za družbene vede, 
Ljubljana, 1998; The National Culture Programme 2014–2017, available online at: 
1 „Najprepoznatljivija je karakteristika stroja to što su njegovi dijelovi međusobno 
povezani i vođeni tako da je njihovo međuovisno gibanje ograničeno. U odnosu 
na blok, gibanje klipa klipnog motora ograničeno je cilindrom koji ga usmjerava 
po ravnoj putanji; točke na radilici ograničene su glavnim ležajevima, čime se 
usmjerava kružno gibanje; nijedan drugi oblik relativnog gibanja nije moguć.“ 
Encyclopaedia Britannica, ključna riječ Constrained motion: http://www.
britannica.com/EBchecked/topic/134384/constrained-motion
2 Želim zahvaliti kolektivu BLOK na pozivu da napišem ovaj članak i anonimnim 
recenzentima na njihovim korisnim komentarima. Posebno sam zahvalna Ani 
Podvršič i Gottfriedu Krienzeru na čitanju nekoliko skica ovog članka i vrijednim 
sugestijama koje su mi uputili.
3 Kao što Claire Bishop navodi: „Početak rasta vidljivosti ovih [društveno 
angažiranih umjetničkih] praksi može se vremenski smjestiti u rane devedesete 
godine 20. st., kada je padom komunističkog režima politička ljevica lišena 
posljednjih ostataka revolucije koja je nekoć povezivala politički i estetski 
radikalizam.“ Claire Bishop: „The Social Turn: Collaboration and Its Discontents“, 
u: Margriet Schavemaker i Mischa Rakier (ur.), Right About Now: Art and Theory 
Since the 1990s, Valiz, Amsterdam, 2007., 59. Više o ovoj temi: Bojana Kunst, 
Artist at Work, Proximity of Art and Capitalism, Zero Book, John Hunt Publishing, 
Winchester, UK / Washington, USA, 2015.; Claire Bishop, Artificial Hells: 
Participatory Art and the Politics of Spectatorship, Verso Books, London/NY, 2012.; 
Aldo Milohnić (ur.), Gledališče upora, Dialogi, 51, str. 1-2, 2015., Založba Aristej, 
Maribor.
4 U komentarima i osvrtima koje je Maja Breznik sabrala i uredila u knjizi Posebni 
skepticizem v umetnosti različiti autori posebnu pažnju pridaju „pitanju političkog 
teatra“ ili „političkim učincima vizualne umjetnosti“ u današnjem kapitalizmu. 
Maja Breznik, Posebni skepticizem v umetnosti, Založba Sophia, Ljubljana, 2011.
5 Za više detalja vidi zbirku tekstova i dokumenata iz navedenog razdoblja: Neža 
Malečkar, Tomaž Mastnak (ur.), Punk pod Slovenci, Univerzitetna konferenca 
ZSMS, Republiška konferenca ZSMS, KRT, Ljubljana, 1985.; također vidi Aldo 
Milohnić, Ivo Svetina (ur.), Prišli so Pupilčki: 40 let Gledališča Pupilije Ferkeverk, 
Maska, Slovenski gledališki muzej, Ljubljana, 2009.

13 Za kritički osvrt na ovaj diskurs vidi: Neil Brenner, „Beyond state-centrism? 
Space, territoriality, and geographical scale in globalization studies“, u: Theory and 
Society, 28., 1999., str. 39-78.
14 Nikos Poulantzas, „Internationalization of Capitalist Relations and the Nation-
State“, u: James Martin (ur.), The Poulantzas Reader, Verso, London/NY, 2008., str. 
220-258.
15 Leo Panitch, „Globalization and the State“, u: Socialist Register 1994: Between and 
Nationalism, 1994., str. 69-72. Mišljenja o tome što „internacionalizacija države“ 
doista znači još nisu usuglašena. Po mišljenju autora koji svoj rad baziraju na djelu 
Roberta W. Coxa, neoliberalni kapitalizam transformirao je ulogu države koja sada 
služi kao svojevrstan „medijator“ između prioriteta vanjsko uspostavljene politike 
i unutarnjih društvenih sila prema kojima također ostaje odgovorna. Osporavajući 
ovo gledište i polazeći od Poulantzasove teorije, Panitch ističe aktivno sudjelovanje 
svake kapitalističke države u današnjem procesu globalizacije. Više o ovoj raspravi: 
Robert W. Cox, „Global Perestroika“, u: Ralph Miliband, Leo Panitch (ur.), Socialist 
Register 1992., Merlin, London, 1992.; Robert W. Cox, „Social Forces, States 
and the World Orders“, u: Robert O. Keohane (ur.), Neo-Realism and its Critics, 
Columbia University Press, New York, 1986.; Leo Panitch, Sam Gindin, The Making 
of Global Capitalism, Verso, London/New York, 2012.
16 Leo Panitch, Sam Gidin: The Making of Global Capitalism, Verso, London/New 
York, 2012.
17 Više o ovoj posebnoj ekonomskoj grani: Andrej Srakar, „Kulturna ekonomika in 
vrednotenje kulturnih dogodkov“, u: Časopis za kritiko znanosti, domišljijo in novo 
antropologijo, 38., 241., 2010., Študentska založba, Ljubljana, str. 124-137.
18 Maja Breznik, „Kranjsko reprezentativno gledališče“, u: Maja Breznik (ur.), 
Posebni skepticizem v umetnosti, Založba Sophia, Ljubljana, 2011., str. 55.
19 Za daljnje teoretiziranje o estetskoj praksi vidi: Rastko Močnik, „Teorija 
umetnostnih praks“, u: Veselje v gledanju, Založba Cf*, Ljubljana, 2007., str. 49-82.
20 Aldo Milohnić, Ivo Svetina (ur.), Prišli so Pupilčki: 40 let Gledališča Pupilije 
Ferkeverk, Maska, Slovenski gledališki muzej, Ljubljana, 2009.
21 Neža Malečkar, Tomaž Mastnak (ur.), Punk pod Slovenci, Univerzitetna 
konferenca ZSMS, Republiška konferenca ZSMS, KRT, Ljubljana, 1985.
22 Maja Breznik, „Kranjsko reprezentativno gledališče“, u: Maja Breznik (ur.), 
Posebni skepticizem v umetnosti, Založba Sophia, Ljubljana, 2011., str. 56.
23 Za više informacija o ideološkim pretpostavkama i materijalnim implikacijama 
projekta za stvaranje otvorenog društva vidi: Henriette Asséo, „Gypsy Studies in 
evropsko manjinško pravo“, u: Časopis za kritiko znanosti, XXXIX/247, 2012., 
Študentska založba, Ljubljana, str. 27-39. Martin Olivera također se osvrće na 
društveni i ekonomski kontekst uvođenja filantropskih organizacija u bivše 
socijalističke države, „Strokovno izdelovanje ‚romskega vprašanja’ – prepletenost 
multikulturalizma in neoliberalizma“, Časopis za kritiko znanosti, XXXIX/247, 
2012., Študentska založba, Ljubljana, str. 40-48. 
24 Iako se u današnje vrijeme srž društveno-političkih borbi pomaknula u smjeru 
obrane javnog sektora i javnih usluga od privatizacije i komercijalizacije, ne 
smijemo zaboraviti da je taj isti javni sektor tijekom 1990-ih godina imao odlučujući 
utjecaj na oblikovanje današnjeg društva; inertno je ispunjavao zahtjeve političkih 
elita i djelovao u skladu s nacionalističkom ideologijom.
25 Eda Čufer, „Komentar“, u: Maja Breznik (ur.), Posebni skepticizem v umetnosti, 
Ljubljana, Založba Sophia, 2011., str. 33.
26 Vesna Čopič, Gregor Tomc, „Threat or Opportunity? Slovenian Cultural Policy in 
Transition“, u: The Journal of Arts Management, Law, and Society, 30: 1, 2000., str. 51.
27 Vesna Čopič, „Privatisation and culture: how to separate cultural policy from 
the provision of culture“, u: Družboslovne razprave, Vol. XV, 29., 1999., Slovensko 
sociološko društvo in Fakulteta za družbene vede Univerze v Ljubljani, Ljubljana, 
str. 166-186.
28 Rastko Močnik, Teorija za politiko, Založba Cf*, Ljubljana, 2006., str. 7-15.
29 Godine 1992. pod nazivom European Forum for the Arts and Heritage (EFAH) 
uspostavljeni su temelji za buduću platformu Culture Action Europe (CAE). Glavna 
je zadaća CAE-a aktivno raditi na europskoj kulturnoj politici i predstavljati 
kulturni sektor na europskoj razini.
30 U članku Culture, policy and subsidiarity in the European Union Clive Barnett 
kritički se osvrće na diskurs inicijativa kulturne politike Europske unije 1990-ih 
godina. Clive Barnett, „Culture, policy and subsidiarity in the European Union: 
From symbolic identity to the governmentalisation of culture“, u: Political 
Geography, 20 (4), 2001., str. 405-426.
31 Vesna Čopič, Gregor Tomc, „Threat or Opportunity? Slovenian Cultural Policy in 
Transition“, u: The Journal of Arts Management, Law, and Society, 30: 1, 2000., str. 
44.
Ministrstvo za kulutro RS http://www.mk.gov.si/fileadmin/mk.gov.si/pageuploads/
Ministrstvo/Drugo/novice/NET.NPK.pdf (last accessed 5 November 2015).
13 For the critique of this discourse see: Neil Brenner, “Beyond state-centrism? Space, 
territoriality, and geographical scale in globalization studies”, in: Theory and Society, 
28, 1999, 39-78.
14 Nikos Poulantzas, “Internationalization of Capitalist Relations and the Nation-
State”, in: James Martin (ed.), The Poulantzas Reader, Verso, London/NY, 2008, 
220-258. 
15 Leo Panitch, “Globalisation and the State”, in: Socialist Register 1994: Between 
Globalism and Nationalism, 1994, 69-72. The agreement about what the 
“internationalisation of the state” actually means has not yet been achieved. For 
authors based on the work of Robert W. Cox, the neoliberal capitalism transformed 
the role of the state which is now a sort of a ‘mediator’ between the externally 
established policy priorities and the internal social forces to which it also 
remains accountable. Contesting this view and working upon Poulantzas’ theory, 
Panitch emphasizes the active participation of each capitalist state in nowadays 
globalisation. More about this debates: Robert W. Cox, “Global Perestrioka”, 
in: Ralph Miliband, Leo Panitch (ed.), Socialist Register 1992, Merlin, London, 
1992; Robert W. Cox, “Social Forces, States and the World Orders”, in: Robert O. 
Keohane (ed.), Neo-Realism and its Critics, Columbia University Press, New York, 
1986; Leo Panitch, Sam Gindin, The Making of Global Capitalism, Verso, London/
New York, 2012.
16 Leo Panitch, Sam Gindin: The Making of Global Capitalism, Verso, London/New 
York, 2012.
17 More about this special economic branch: Andrej Srakar, “Kulturna ekonomika 
in vrednotenje kulturnih dogodkov”, in: Časopis za kritiko znanosti, domišljijo in 
novo antropologijo, 38, 241, 2010, Študentska založba, Ljubljana, 124-137.
18 Maja Breznik, “Kranjsko reprezentativno gledališče”, in: Maja Breznik (ed.), 
Posebni skepticizem v umetnosti Založba Sophia, Ljubljana, 2011, 55.
19 For a further theorization on aesthetics practice see: Rastko Močnik, “Teorija 
umetnostnih praks”, in: Veselje v gledanju, Založba Cf*, Ljubljana, 2007, 49-82.
20 Aldo Milohnić, Ivo Svetina (ed.), Prišli so Pupilčki: 40 let Gledališča Pupilije 
Ferkeverk, Maska, Slovenski gledališki muzej, Ljubljana, 2009.
21 Neža Malečkar, Tomaž Mastnak (ed.), Punk pod Slovenci, Univerzitetna 
konferenca ZSMS, Republiška konferenca ZSMS, KRT, Ljubljana, 1985.
22 Maja Breznik, “Kranjsko reprezentativno gledališče”, in: Maja Breznik (ed.), 
Posebni skepticizem v umetnosti Založba Sophia, Ljubljana, 2011, 56.
23 For more on the ideological assumptions and material implications of the 
project of creating an open society, see: Henriette Asséo, “Gypsy Studies in 
evropsko manjšinsko pravo”, in: Časopis za kritiko znanosti, XXXIX/247, 2012, 
Študentska založba, Ljubljana, 27–39. The socio-economic context of introducing 
philanthropic organisations into former socialist states in Central and Easter 
Europe is also discussed by Martin Olivera, “Strokovno izdelovanje ‘romskega 
vprašanja’ – prepletenost multikulturalizma in neoliberalizma”, Časopis za kritiko 
znanosti, XXXIX/247, 2012, Študentska založba, Ljubljana, 40–48.
24 Although nowadays the centre of socio-political struggles has shifted towards 
defending the public sector and public services against privatisation and 
commercialisation; however, we should not forget that, back in the 1990s, this 
very same public sector exercised a decisive influence on the formation of the 
present society; it met the demands of political elites, and it did so by inertia; and it 
operated in compliance with nationalist ideology.
25 Eda Čufer, “Komentar”, in: Maja Breznik (ed.), Posebni skepticizem v umetnosti, 
Ljubljana, Založba Sophia, 201, 33.
26 Vesna Čopič, Gregor Tomc, “Threat or Opportunity? Slovenian Cultural Policy 
in Transition”, in: The Journal of Arts Management, Law, and Society, 30:1, 2000, 51.
27 Vesna Čopič, “Privatisation and culture: how to separate cultural policy from 
the provision of culture”, in: Družboslovne razprave, Vol. XV, 29, 1999, Slovensko 
sociološko društvo in Fakulteta za družbene vede Univerze v Ljubljani, Ljubljana, 
166-186.
28 Rastko Močnik, Teorija za politiko, Založba Cf*, Ljubljana, 2006, 7-15.
29 Under the name European Forum for the Arts and Heritage (EFAH) in the 19992 
the bases for future platform Culture Action Europe (CAE) was set up. The main task 
of CAE is to work actively on European cultural policy and to represent the cultural 
sector at the European level.
30 In the article Culture, policy and subsidiarity in the European Union, Clive Barnett 
critically assesses the discourse of cultural policy initiatives of the European Union 

(EU) during the 1990s. Clive Barnett, “Culture, policy and subsidiarity in the 
European Union: From symbolic identity to the governmentalisation of culture”, in: 
Political Geography, 20(4), 2001, 405–426.
31 Vesna Čopič, Gregor Tomc, “Threat or Opportunity? Slovenian Cultural Policy in 
Transition”, in: The Journal of Arts Management, Law, and Society, 30:1, 2000, 44.
32 As it was poetically expressed in the speech of the cultural minister at that time 
on the symposium on future cultural policy in Slovenia: “it is important at the same 
time to be here and there [...] in Slovenia and in Europe”. Vesna Čopič, Gregor Tomc: 
Kulturna politika v Sloveniji, Simpozij, Fakulteta za družbene vede, Ljubljana, 1998, 13.
33 Vesna Čopič, “Privatisation and culture: how to separate cultural policy from 
the provision of culture”, in: Družboslovne razprave, Vol. XV, 29, 1999, Slovensko 
sociološko društvo in Fakulteta za družbene vede Univerze v Ljubljani, Ljubljana, 171.
34 Zakon o kulturnoumetniških dejavnostih in o posredovanju kulturnih vrednot, 1 
Paragraf, Uradni list SRS (Official Gazette), št. 10/84. 
35 For more on the establishing NGOs and its contribution toward neoliberal 
reorganisation see Tina Wallace, “NGO Dilemmas: Trojan Horses for Global 
Neoliberalism?”, Socialist Register 2004: The New Imperial Challenge, Vol 40, 2004, 
202-219.
36 Vesna Čopič, “Privatisation and culture: how to separate cultural policy from 
the provision of culture”, in: Družboslovne razprave, Vol. XV, 29, 1999, Slovensko 
sociološko društvo in Fakulteta za družbene vede Univerze v Ljubljani, Ljubljana, 174.
37 For the critique of evaluation of social impact of cultural production see Paola 
Merli, (2002) Evaluating the social impact of participation in arts activities, 
International Journal of Cultural Policy, 8:1, 107-118.
38 Eda Čufer, “Komentar”, in: Maja Breznik (ed.), Posebni skepticizem v umetnosti, 
Ljubljana, Založba Sophia, 201, 37; Muršič, Rajko, Mladen Baćić [et al.], Na trdna 
tla, Ustanova nevladnih mladinskega polja Pohorski bataljon (UPB), Tolmin, 
Koper, 2012.
39 Claire Bishop, Artificial Hells: Participatory Art and the Politics of Spectatorship, 
Verso Books, London/NY, 2012, 13.
40 Vesna Čopič, Gregor Tomc, “Threat or Opportunity? Slovenian Cultural Policy in 
Transition”, in: The Journal of Arts Management, Law, and Society, 30:1, 2000, 45.
41 Ibid. 51.
42 Vesna Čopič, “Privatisation and culture: how to separate cultural policy from 
the provision of culture”, in: Družboslovne razprave, Vol. XV, 29, 1999, Slovensko 
sociološko društvo in Fakulteta za družbene vede Univerze v Ljubljani, Ljubljana, 
175.
43 Precursor and model for GATS was the General Agreement on Tariffs and 
Trade (GATT) signed in 1948 which was an agreement that enforced progressive 
liberalization of international trade in goods. GATS was made because of “the 
growing importance of trade in services for the growth and development of the 
world economy” and its main goal is “the early achievement of progressively higher 
levels of liberalization of trade in services”. It recognises state power as “the right 
of members to regulate and to introduce new regulations, on the supply of services 
within their territories”. Available online at: General Agreement on Trade in 
Services, WTO http://www.wto.org/english/docs_e/legal_e/26-gats.pdf
44 In the article Culture between “l’exception cullturelle” and “cultural diversity”, 
Maja Breznik shows how international agreements enforce the economic 
dimension of culture as a decisive factor in formulating the cultural policy. 
Although it seems at the first glance that international organizations advocate for 
lucrative interests of culture or global entertainment industry while the state tries 
to protect the local (national) culture production, the relation between them is not 
antagonistic, but complementary. Maja Breznik: “Culture between ‘l’exception 
cullturelle’ and ‘cultural diversity’”, in Aldo Milohnić et al. (ed.): Culture Ltd., 
Material Condition of Culture Production, Peace Institute, Ljubljana, 2005, 15-43.
45 Slovenia became a WTO member on July 30, 1995 by signing the Marrakesh 
agreement and accepting the “Schedule of Specific Commitments”. Schedule of 
Specific Commitments, GATS/SC/99, 03-2735, August 30, 1995, also published in 
the Uradni list (Official Gazette), 1995.
46 Vesna Čopič, Gregor Tomc, Kulturna politika v Sloveniji, Simpozij, Fakulteta 
za družbene vede, Ljubljana, 1998; Vesna Čopič, Gregor Tomc, “Threat or 
Opportunity? Slovenian Cultural Policy in Transition”, in: The Journal of Arts 
Management, Law, and Society, 30:1, 2000, 46. 
47 First draft of this document was prepared in the year 2000, while the first 
National Cultural Program was put in power in the year 2004. 
48 Maja Breznik, Cultural Revisionism, Culture Between Neo-Liberalism and Social 
Responsibility, Peace Institute, Ljubljana, 2004, 62.
49 The Exercising of the Public Interest in Culture Act, Article 25, Uradni 
32 Kao što se slovenski ministar kulture tada pjesnički izrazio u svojem govoru na 
simpoziju o budućoj kulturnoj politici u Sloveniji: „važno je u isto vrijeme biti ovdje 
i ondje [...] u Sloveniji i u Europi“. Vesna Čopič, Gregor Tomc: Kulturna politika v 
Sloveniji, Simpozij, Fakulteta za družbene vede, Ljubljana, 1998., str. 13.
33 Vesna Čopič, „Privatisation and culture: how to separate cultural policy from 
the provision of culture“, u: Družboslovne razprave, Vol. XV, 29., 1999., Slovensko 
sociološko društvo in Fakulteta za družbene vede Univerze v Ljubljani, Ljubljana, 
str. 171.
34 Zakon o kulturnoumetniških dejavnostih in o posredovanju kulturnih vrednot, I. 
paragraf, Uradni list SRS br. 10/84.
35 Za više informacija o procesu osnivanja nevladinih organizacija i njegovom 
doprinosu neoliberalne reorganizacije vidi: Tina Wallace, „NGO Dilemmas: 
Trojan Horses for Global Neoliberalism?“, Socialist Register 2004: The New Imperial 
Challenge, Vol. 40, 2004., str. 202-219.
36 Vesna Čopič, „Privatisation and culture: how to separate cultural policy from 
the provision of culture“, u: Družboslovne razprave, Vol. XV, 29., 1999., Slovensko 
sociološko društvo Fakulteta za družbene vede Univerze v Ljubljani, Ljubljana, str. 
174.
37 Za kritički osvrt na evaluaciju društvenog utjecaja kulturne proizvodnje vidi: 
Paola Merli, (2002.) Evaluating the social impact of participation in arts activities, 
International Journal of Cultural Policy, 8: 1, str. 107-118.
38 Eda Čufer, „Komentar“, u: Maja Breznik (ur.), Posebni skepticizem v umetnosti, 
Ljubljana, Založba Sophia, 2011., str. 37.; Muršič, Rajko, Mladen Baćić [i dr.], Na 
trdna tla, Ustanova nevladnih mladinskega polja Pohorski bataljon (UPB), Tolmin, 
Koper, 2012.
39 Claire Bishop, Artificial Hells: Participatory Art and the Politics of Spectatorship, 
Verso Books, London/NY, 2012., str. 13.
40 Vesna Čopič, Gregor Tomc, „Threat or Opportunity? Slovenian Cultural Policy in 
Transition“, u: The Journal of Arts Management, Law, and Society, 30: 1, 2000., str. 45.
41 Isto, str. 51.
42 Vesna Čopič, „Privatisation and culture: how to separate cultural policy from 
the provision of culture“, u: Družboslovne razprave, Vol. XV, 29., 1999., Slovensko 
sociološko društvo Fakulteta za družbene vede Univerze v Ljubljani, Ljubljana, str. 
175.
43 Opći sporazum o carinama i trgovini (General Agreement on Tariffs and Trade – 
GATT) iz 1948. godine, koji je ojačao progresivnu liberalizaciju međunarodne robne 
trgovine, prethodnik je i model GATS-a. GATS je osmišljen zbog „rastuće važnosti 
trgovine uslugama u pogledu rasta i razvoja svjetske ekonomije“ te je njegov glavni 
cilj „brzo ostvariti progresivno više razine liberalizacije trgovine usluga“. Sporazum 
priznaje državnu vlast kao „pravo članica da reguliraju i uvode nove regulacijske mjere 
u vezi s dobavom usluga unutar vlastitog teritorija“. Dostupno na internetskoj stranici: 
General Agreement on Trade in Services, WTO http://www.wto.org/english/docs_e/
legal_e/26-gats.pdf (posljednji uvid 5. studenoga 2015.).
44 Maja Breznik u svojem članku Culture between „l’exception culturelle“ and „cultural 
diversity“ ukazuje kako međunarodni sporazumi jačaju ekonomsku dimenziju kulture 
kao odlučujući faktor u formuliranju kulturne politike. Iako se na prvi pogled čini 
da međunarodne organizacije zastupaju lukrativne interese kulture ili globalne 
zabavljačke industrije dok država nastoji zaštititi lokalnu (nacionalnu) kulturnu 
proizvodnju, njihov odnos zapravo nije antagonistički nego komplementaran. Maja 
Breznik: „Culture between ‚l’exception culturelle’ and ‚cultural diversity’“, u: Aldo 
Milohnić i dr. (ur.): Culture Ltd., Material Condition of Culture Production, Peace 
Institute, Ljubljana, 2005., str. 15-43.
45 Slovenija je postala članica Svjetske trgovinske organizacije (WTO) 30. srpnja 1995. 
godine potpisivanjem Marakeškog sporazuma i prihvaćanjem „Liste specifičnih 
obveza“. Schedule of Specific Commitments, GATS/SC/99, 03-2735, 30. kolovoza 1995., 
također objavljeno u Uradnom listu RS, 1995.
46 Vesna Čopič, Gregor Tomc, Kulturna politika v Sloveniji, Simpozij, Fakulteta za 
družbene vede, Ljubljana, 1998.; Vesna Čopič, Gregor Tomc, „Threat or Opportunity? 
Slovenian Cultural Policy in Transition“, u: The Journal of Arts Management, Law, and 
Society, 30: 1, 2000., str. 46.
47 Prvi nacrt ovog dokumenta priređen je 2000. godine, dok je prvi Nacionalni 
program za kulturu stupio na snagu 2004. godine.
48 Maja Breznik, Cultural Revisionism, Culture Between Neo-Liberalism and Social 
Responsibility, Peace Institute, Ljubljana, 2004., str. 62.
49 Zakon o ostvarivanju javnog interesa u kulturi, članak 25., Uradni list RS br. 96., 
14. studenoga 2002., dostupno na internetskoj stranici: Pravno-informacijski servis 
RS http://www.pisrs.si/Pis.web/pregledPredpisa?id=ZAKO381 (posljednji uvid 
13. studenoga 2015.).

List RS (Official Gazzet), No. 96, November 14, 2002, available online 
at: Pravno-informacijski servis RS http://www.pisrs.si/Pis.web/
pregledPredpisa?id=ZAKO381 (last accessed 13 November 2015).
50 Maja Breznik, »Culture in the region and beyond«, v: ICCP, Istanbul 
Metropolitan Municipality:Yeditepe University, Istanbul, 2007-2008, 9, 
available online at http://iccpr2008.yeditepe.edu.tr/papers.html.
51 For more about the problem of flexibilisation and productivity of cultural 
work(ers) in Slovenia see Aldo Milohnić, “O ‘produktivizaciji’ in ‘fleksibilizaciji’ 
delavcev (v kulturi)”, Borec LXIV, 685-689, Publicistično društvo ZAK , 
Ljubljana, 2012, 232-248; Aldo Milohnić, “Employment in Culture”, in: Aldo 
Milohnić et al. (ed.), Culture Ltd., Material Condition of Culture Production, 
Peace Institute, Ljubljana, 2005, 45-67.
52 For years, self-employed in culture have been alerting the public and the 
authorities about their intolerable economic and social situation. Irena Pivka 
(et al.), Ocena stroškov dela za samozaposlene v kulturi, Asociacija, Ljubljna, 
2010, available online at: Asociacija http://www.asociacija.si/slo/wp-content/
uploads/2009/11/analiza-stroski-samozaposleni-KONCNO.pdf (last accessed 
13 November 2015).
53 Maja Breznik, »Culture in the region and beyond«, v: ICCP, Istanbul 
Metropolitan Municipality: Yeditepe University, Istanbul, 2007-2008, 12, 
available online at http://iccpr2008.yeditepe.edu.tr/papers.html (last accessed 5 
November 2015).
54 The quotation was expressed by the Slovenian choreographer Janez Janša 
at the Maska forum where invited artists and theoreticians were re-thinking 
the last twenty year of development of the Slovene contemporary dance and 
possibilities for its future. Andreja Kopač, Amelia Kraigher: “Maska forum: 
Legalisation of the Contemporary Dance Field, or Moving From Presence To 
Representation”, Maska, Vol.XXIX, 163-164, 2014, Ljubljana, 28. 
55 The National Culture Programme 2014–2017, available online at: Ministrstvo 
za kulturo RS http://www.mk.gov.si/fileadmin/mk.gov.si/pageuploads/
Ministrstvo/Drugo/novice/NET.NPK.pdf (last accessed 5 November 2015).
56 Andreja Kopač, Amelia Kraigher, “Maska forum: Legalisation of the 
Contemporary Dance Field, or Moving From Presence To Representation”, 
Maska, Vol.XXIX, Double Issue 163-164, 2014, Ljubljana, 27.
57 Maja Breznik, »Culture in the region and beyond«, v: ICCP, Istanbul 
Metropolitan Municipality: Yeditepe University, Istanbul, 2007-2008, 10, available 
online at http://iccpr2008.yeditepe.edu.tr/papers.html (last accessed 5 November 
2015).
58 Ibid., 11.
59 Clive Gray, “Commodification and Instrumentality in Cultural Policy”, in: 
International Journal of Cultural Policy, 13:2, 2007, 203-215.
60 For more on the problem of uniformity, standardisation and capitalistic 
aesthetics see: Amelia Kraigher, “Umiranje na obroke”, Večer, 710, 2015. Available 
online at: Večer http://www.vecer.com/clanek/201510156150062 , (last accessed 29 
October 2015).
50 Maja Breznik, „Culture in the region and beyond“, see: ICCP, Istanbul 
Metropolitan Municipality: Yeditepe University, Istanbul, 2007-2008., str. 9., 
dostupno na internetskoj stranici: http://iccpr2008.yeditepe.edu.tr/papers.htmldnji 
uvid 5. studenog 2015.). (posljednji uvid 5. studenoga 2015.).
51 Za više informacija o problemu fleksibilizacije i produktivnosti kulturnog 
djelovanja i kulturnih djelatnika u Sloveniji vidi: Aldo Milohnić, „O 
‚produktivizaciji’ in ‚fleksibilizaciji’ delavcev (v kulturi)“, Borec LXIV, 685-
689, Publicistično društvo ZAK, Ljubljana, 2012., str. 232-248.; Aldo Milohnić, 
„Employment in Culture“, u: Aldo Milohnić i dr. (ur.), Culture Ltd., Material 
Condition of Culture Production, Peace Institute, Ljubljana, 2005., str. 45-67.
52 Samozaposleni kulturni radnici godinama upozoravaju javnost i nadležna tijela 
na svoju nepodnošljivu ekonomsku i socijalnu situaciju. Irena Pivka (i dr.), Ocena 
stroškov dela za samozaposlene v kulturi, Asociacija, Ljubljana, 2010., dostupno 
na internetskoj stranici: Asociacija http://www.asociaija.si/slo/wp-content/
uploads/2009/11/analiza-stroski-samozaposleni-KONCNO.pdf (posljednji uvid 
13. studenoga 2015.).
53 Maja Breznik, „Culture in the region and beyond“, see: ICCP, Istanbul 
Metropolitan Municipality: Yeditepe University, Istanbul, 2007-2008., str. 12., 
dostupno na internetskoj stranici: http://iccpr2008.yeditepe.edu.tr/papers.html 
(posljednji uvid 5. studenoga 2015.)
54 Citirana je izjava slovenskog koreografa Janeza Janše na Forumu Maska, 
na kojemu su pozvani umjetnici i teoretičari revidirali posljednjih dvadeset 
godina razvoja slovenske scene suvremenog plesa i mogućnosti njezina razvoja u 
budućnosti. Andreja Kopač, Amelia Kraigher: „Maska forum: Legalisation of the 
Contemporary Dance Field, or Moving From Presence To Representation“, Maska, 
Vol. XXXIX, 163-164, 2014., Ljubljana, str. 28.
55 Nacionalni program za kulturu 2014. – 2017., dostupan na internetskoj 
stranici: Ministarstvo za kulturo RS http://www.mk.gov.si/fileadmin/mk.gov.
si/pageuploads/Ministarstvo/Drugo/novice/NET.NPK.pdf (posljednji uvid 
5. studenoga 2015.).
56 Andreja Kopač, Amelia Kraigher: „Maska forum: Legalisation of the 
Contemporary Dance Field, or Moving From Presence To Representation“, Maska, 
Vol. XXXIX, Double Issue 163-164, 2014., Ljubljana, str. 27.
57 Maja Breznik, „Culture in the region and beyond“, see: ICCP, Istanbul 
Metropolitan Municipality: Yeditepe University, Istanbul, 2007-2008., str. 10., 
dostupno na internetskoj stranici: http://iccpr2008.yeditepe.edu.tr/papers.html 
(posljednji uvid 5. studenoga 2015.).
58 Isto, str. 11.
59 Clive Gray, „Commodification and Instrumentality in Cultural Policy“, u: 
International Journal of Cultural Policy, 13: 2, 2007., str. 203-215.
60 Za više informacija o problemu uniformiranosti, standardizacije i kapitalističke 
estetike vidi: Amelia Kraigher, „Umiranje na obroke“, Večer, 710., 2015., dostupno 
na internetskoj stranici: Večer http://www.vecer.com/clanek/201510156150062 
(posljednji uvid 29. listopada 2015.).
:LUNSLZRVNUHOY]H[ZRPWYL]LSH!0]HUH)LY[Pǅ
